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Summary. The article highlights the essence of the concept of bestiary and analyzes the contem-
porary works of Polish researchers concerning the investigation of images of wildlife in the literature.
The study of bestiary as a literary problem is connected with interdisciplinary approach, which requires
literary, mythological, folkloristic, heraldic approaches.

In our opinion, the problem has three aspects, the interpretation of which allows to ask questions
about the evolution of the images of wildlife in European literature. Firstly, it refers to a mythology
of wildlife which is characteristic and common to the European region. Secondly, we can talk about
national and individual orientations in the presentation of animals in literature. Thirdly, it is evident
that every literary epoch is defined by its individual passion for certain animals.

Thus, there is the need to distinguish two conceptual meanings of bestiary. We can speak about
the bestiary as a specific genre of national literatures of the peoples of Eastern, Central and Western
Europe which existed from the times of antiquity to the epoch of classicism and presented the knowledge
of people about animals. It presented different interpretations of their behaviour. The history of the
development of European fables is the best example of the influence of bestiary as a genre on the
development of the literary process. However, it is significant to interpret the concept of bestiary as
a system of images of animals and beasts in a literary work of a separate author or certain epoch.
It existed regardless of dominant genre models, originality of historical characteristics of concrete
epoch, represented in accordance with the experience of literary creation and art. A person inevitably
isin contact with the world of fauna and his relation to certain of its representatives to some extent is
reflected in poetic text structures.

Key words: bestiary, symbol, genre, system of images, animals.
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®AKTYAJIBHICTb TA AOKYMEHTAJIbHUA XAPAKTEP TBOPIB AHIJTIMCbKUX
NMMCbMEHHUKIB «CEPOUTI MOJ1OAI JTIOAN»

YV emammi posensdaemuvcs 6i0nogi0Hicmyb cmuai0 AH2AIICLKUX NUCbMEHHUKIE «ceplumi moa00i
a100Uu» Kpumepiam 6upi3HeHHs 00KYMeHmaJabHol Jimepamypu. Bemanosawemuvcs gpaxmyaavrnicms
onoegidi, minimanisayis mponie, yno0ibHeHHA CMULI0 NUCLMEHHUKI8 penopmadxicy, 00’ ekmugisayis 30-
OpAJCeHHA WLAAXOM AMANLb2AMAYIL MOUKU 30pY asmopa i3 OyMKaMU i BUCHOBKAMU NpomazoxHicma.

Knwouwoei cnosa: dokymenmadnvHicmyv, paxmyanvricms, 00KyMeRmalbHa Jdimepamypa, o0 €k-
muenicmy, dHummenodioHicmo, nopmpem.

JuHamMika TBOPUMX IOIIYKiB i AUCKYCiH AK BITUMBHAHUX, TaK i 3apyOisKHMX KPUTUKIB Ta JriTepa-
TYPO3HABI[iB CBiAUUTH IIPO Te, III0 yBara Jo JiTepaTypu, AKa Ma€ JOKYMeHTaJIbHY OCHOBY, AemaJi 301i/Ib-
myetbed (nuB. I1. Axkpoiin, B. Boiin; O. INamuy, P. IBaruuyk, H. Iruaris Ta ig.). JloriunnM nogcHeHHAM
IIbOMY MO2Ke CIYyT'yBaTH Te, I10 XyA0KHBO-IOKYMEeHTalbHA JIiTepaTypa Hece MOABiliHe HaBAHTAKEHHA:
Mo-mepiie, CTA€ CUJILHUM IICUXOJOTIYHUM YNHHUKOM, II[0 IPUMYIIIYE JIOAUHY BipUTH B pealbHiCTh 30-
OpasKyBaHOTO, a IO-IAPYyTe, € OAHUM i3 e()eKTUBHUX XYA0KHIX UNHHUKIB, II10 3aJyYaloTh UATa4Ya 0 aHa-
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Jaigy miticaocti. ToO6TO, JOKYMEHTAIbHICT, IPUBHOCUTE iH(OPMAILif0 B CyJyacHe MUCTEIITBO i BOJHOUAC
He 3MEHIITye HoTo ecTeTUUHOI minHOoCTi [4].

3HauHe MOIIUPEeHHSA JOKYMEHTAJbHOI, Ta HAATO MTOKYMeHTaJbHO-OiorpadiuHoi jsiTepaTypu mo-
ynHaeThed i3 cepenmuan XX cromiTtdA. Taka JiTepaTypa HaMaraeThes IMMOKa3aTU JKUTTA, He 3a0apBiieHe
BUMUCJIOM ITMChbMeHHUKAa. BaiKJIMBY poJb TYT Bigirpae cnenu@ika fOKYMeHTaJIbHOTO BiTHOIIIEHHS O
IiHCHOCTI, afKe JOKYMEHTAJbHICTh — HE IIPOCTO ITOKa3 (DaKTiB, a IPaBUJIbHE 1X OCMUCJIEHHSA, IIOIIYK
CYTHOCTI ABUII i TEHAEHITi!1 POBBUTKY.

Te3010 IPO JOKYMEHTAJbHICTE Ta (PAKTyaJIbHICTD, 34a€THCA, MOXKHA IOBHAUNTH 1 TBOPUICTH IIpes-
CTaBHUKIB aHIUIIfICBKOTO JIiTepaTypHOT'0 YIPYIIOBAHHSA «CEPAUTL MOJIOJ1 JIIOAW», PO3KBIT AKUX IpuUIa-
nIae came Ha 50-Ti poKu monepeqHbOro cToiTTA. KpuTuKY Ta iTepaTyposHaBIli HEOAHOPA30BO Bif3HA-
YajJu TOUHICTH BiITBOPEeHHS Mpo0JsieM MOBOEHHUX cTumneHaiaTiB y Oc6opHa, Beiina ta Emica (mus.: [I.
Jlom:x, I1. JItoec, X. Kapuenrep, K. Taiinen, P. Xennencron). Poman Bpeiina B3arai 0yB BUSHaHUMA
abCOJIIOTHO aieKBaTHUM 300pasKeHHAM ITIOBOEHHOI peasbHOCTI [1uB.: 8, 164]. BBamkasocs, 1110 BOHU 3PO-
0MIU «Ba'KJIWBUI BHECOK B aHAJi3 CyYacHOTO KUTTA» [2, 241]. fIK cTBepa:xyBaB Auryc Bincosn, Besu-
Yye3Ha HOBU3HA TBOPiB «CePAUTUX » ITOJATAIA Y TOMY, 10 «...MNCbMEeHHUKY HapelllTi BBeJIN Ha CTOPiHKU
BJIACHUX TBOPiB aHaJIi3 Tiel mIOMMHYN peaJbHOCT, AKa YTBOPUJIACH MicJjd BifitHu» [muT. 3a: 11].

OKpim TOTO, JTiTEepaTypPO3HABIIi BiI3HAUNIN BiITBOPEHHS « CEPAUTHUMU » TIOBOEHHOI AitICHOCTI 6i/IbII
TpamuIitHuMu (h)opMaMm eKCIIpecii, BIiAMOBY JaHUX TNCbMEHHUKIB Bi/l CIOppeasiicCTUYHOrO CIIPAMYBaH-
HS IMMOETUYHOTO TIOIITYKY Ta MOAepPHicTChKOro migxony. CTuib MUChbMEeHHUKIB, HaUeOTO «...HABMUCHUI
cynpoTuB BuToHuUeHOCTi» [10, 221], 6yB omiHeHmM# 6araTbMa KPUTUKAMU TOro yacy. SIk nucas Binbam
Kymep vy 1959 porii, TucbMeHHUKHA «...pO3YMiJH, IO COif TO30YTUCH... eKCIIEPUMEHTAIHLHOTO POMAaHY...
ExcnepumenTanbHU poMman 0yB mpo Jlroguay-OguHaka; MU K XOTiJIM HAITMCATU POMAaHU mpo Jlroguuy
B CycminbeTBi Tako:k» [muT. 3a: 9, 128-129].

OTosK, cepel CBOIX CYUACHUKIB «CePAUTI» MepPIINMU HACUTHUJIN BJIACHI TBOPU IMOBOEHHUMH pea-
JissMM, IPaBAUBO BiATBOPUIN IIPOOJIEMH TOTOYACHOTO CYCIIiJbcTBa BesnkoOpuTaHii Ta cmpoMorincsa
TOYHO BUSHAYUTU i IMOACHUTHU TOHEBIPAHHA TOBOEHHUX CTUIIEH1aTiB-BUITYCKHUKIB IPOBIHIIITHMX
yuiBepcureriB. [Ipu MbOMy BOHU IPUTPUMYBAJUCH IPUHITUIY BipHOCTI aKTy, IpParHyJu 300pasuTu
HaABKOJIMIITHIO JifCHICTh AKOMOTA IPaBAOIIOAi0HiIIIe, 0e3 3aliBUX IIPUKPAC, BUKOPUCTABIIIHN ¥ SIKOCTI I0-
KYMEHTAJbHOI OCHOBHM TBOPiB OTOUYIOUi IX peaJiii Ta BjaacHui gocBig. OgHaK U cIIpaBai CTUIbL IHMChMEH-
HUKiB yIIOAi0OHIOEThCA JOKYMEHTAIbHIN IIP03i, i AKi XapakTepuCcTUKU IX TBOPUOCTi HAAAIOTH AT PYHTS
IS TOAi0HUX TBEPAKEHb, MU CIIPOOYEMO POITJIAHYTH y TaHill CTATTi.

Ilo-mepime, chaim Big3HAYNUTHU, IO CTUJIb «CEPANUTHUX» INUCHMEHHUKIB 3HAUHOIO MipoIo BigmoBimae
KPUTePiAM BUPiISHEHHA «JOKYMEHTAJbHOI JiTepaTypu», OKpecieHUMHU y JIiTepaTypo3HaBUill e HITTKJIO-
nenii IO. I. KoBamiBa, ajg:ke poMaH! «CEePAUTUX» YIOAIOHIOIOTHCA XYA0KHBO-IIYOIiIIMCTUYHNM TBOPaM
Yy TOMY, IIT0 BiIpiBHAIOTHCA «CIIOCOOOM BUKOPUCTAHHA JOKYMEHTAJIbHOI 6a3u, 1110, He 3a3HAI0UN BUMUC-
JiB, 3aKJIala€ CTPYKTYPHI migBaauau TBOPiB» [1, 294].

«CepauTi» TAMXKIIOTH 4O IIPOCTOTO, «HEIIPUKPAIIIEHOTO» CTUJII0, IKUHA YIOAiOHIOETHLCS PEIIOPTAKY.
He mo:xHa He TOTOAUTHUCH i3 TOTIEPeAHIMU HOCTiIHUKAMHT Y TOMY, II10 JOCUTH BiTUYTHUM y TBOPaX MUCh-
MEHHUKIB «CepauTol MOJIOAi» € HAaBMIUCHE IPUMEHIIIeHHI eCTeTUKHY, IPAKTUYHO IIOBHA BiICYTHIiCTh TPO-
miB. dcKpaBuM HIPUKJIALOM IBOMY CJYTYE BiIMOBA BiJl TPaqUIiliHOL 414 aHIVIINCHKOI CATUPUYHOI IIPO3H
meTadopu, AKaA 3a CBOEIO CEMAHTUKOIO ITPOTHUi€ eKCILIIIUTHOMY 3HAYEHHIO KOHTEKCTY, V AKOMY pea-
Jaigyerbea. HaToMicTs TMChMEHHUKHY AOCATAIOTh KOMiUHOTO e()eKTy 3a TOIOMOTOI0 HellepeadauyBaHuX
IepecTaHOBOK Ta HE3BUYHOI'O TPAKTYBAHHA KJIillle i ma0/IONHUX BiAIOBige, 1110 0yJI0 XapaKTePHUM «...
dimocodii «3BUUaitHOI MOBU»...» [12, Vi], AKa mominyBasa B OKchopai y TOBOEHHI POKU.

HaHuii mpuiioM IITTPOKO BUKOPUCTOBYETHCS V BUCMiOBaHHI 0OMeKeHocTi mpodecopa Berua (poman
«MacauBunk [:xum» K. Emica) uepes cmocrepeskenns i KomeHTapi roiosaoro reposi: «He’d found his
professor standing, surprisingly enough, in front of the Recent additions shelf in the College Library...»!
[6, 7]; «<How can you possibly be sure of that? There’s no way of telling what goes on inside that head of
his, if anything»2[6, 57]; «‘Good morning, Professor.” Welch recognized him almost at once»3[6, 171].
ABTOpD 3MYyIIIye unTaua IIOCMiXaTHCh 3aBAAKN 0e3T0TaHHOMY BHIOOPY IMOTPiGHOT0 MOMEHTY, IO CTBOPIOE
OpraHiuHy €IHiCTh HEOUIKYBAHOTO 3 JIOTIUYHIM, ¥ YOMY, BJIacHe, i MoJIarae cCyTh KOMi4HOTO.

HasiTe y apamMaTuuyHOMYy KaHPi «CEePOUTi» NPUTPUMYIOTHCS HAOJIMIKEHOrO MO0 PeajbHOCTL CJIOo-
Ba. TearpanbHa MOBa B iXHiX TBOpax odopmJieHa Y BUIJISAAL IITOJEHHOTO AMCKYPCY: BOHA CIOBHEHA
IPOIIYCKiB, IIOBTOPiB, HE3B A3HOCTi, MOBUAHb, IO IifCcKI0e e)eKT KuTTenomionocTi. Ilpu ibomy Bus-
HavaJbHUUN NPUHIIUAII JOCTOBIipHOCTI HapaIllii B JOKYMeHTAaJIbHil JiTepaTypi, Tak caMo, AK i B TBopax
«CEePAUTUX», OB’ A3aHUI 3 eMOIIifHM BUYBAaHHAM B TEKCT. B ekclpecuBHO 3abapBJIeHIN JIEKCUILi, B
PYCi CIOXKeTy TBOPY UUTAETHC UiTKAa IIO3UI[iA aBTOPiB: raHBOUTHCS (haJIbIIUBICTD I yAaBaHa JIOAIHICTD
Ta BiIKPUBAIOTHCA CIPaBIKHi, 3 TOUKH 30PY IMChMEHHUKIB, IIiHHOCTI.

IIparuenHs fOCATHEHHS JOKYMEHTAJIBHOCTI, 00’ €KTUBHOCTI 300paskeHHsa BUBHAYAETHCA I aMaJbrama-
Ii€}0 TOYKH 30PYy aBTOpA i3 IyMKaMu i BUCHOBKAMU I'OJIOBHOT'O repos. ¥ POMaHAaX «CEePAUTHUX» aBTOPChKA
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JiTepaTypHa pedJieKcia BUCTYIIae CepeoBUIEM I 0DOPMIIEHHSA CBiIOMOCTI IEPCOHAMKA: BiTKPUTI KOMEH-
Tapi aBTOpa y TBOpax BiCYTHi, MMCbMEHHUKY HEe BTPYYAIOThCA Y IePebir moAi, po3moBiab mepeBaskHoO e
Big mepimroi ocodou. Ha nymky C. H. @imromkinoi, BigUyTTs HEBU3HAUEHOCTi aBTOPCHKOTO BiTHOIIIEHHA J0
repod B poMaHi XX CT. BUKJIMKAHE «...yCKJIATHEHHAM caMUX (DOPM POSKPUTTA aBTOPCHKOI CBiZloMOCTi, 1110
TIPOABJIANIO cefe yiKe He B BiIBEPTUX KOMEHTapsAX PO3MOBifava, a iHaKIIuM, OiJIbIT IPUXOBAaHUM i omoce-
PeIKOBaHUM ILIAXOM...» [5, 91]. OcobauBo 11e BiguyTHO y TBOpi k. Bpeiiua «IILiax Haropy», e MO3UITisa
aBTOpa IPaKTUYHO He CUI'Hi(pikOBaHAa: BiH HaBiTh He BUKOHY€E (DYHKIIiI0 BiICTOPOHEHOr0 crtocTepiraua. Becb
JKe TBip mpecTaBisie cOO0I0 CIIOTaAM IT'OJIOBHOTO TePOs IIPO MOAil JecCATUIITHLOI JaBHOCTI.

Bracurimok Takoi BijlcCTOPOHEHOCTi aBTOpa, XapaKTePUCTUKA MEPCOHAKIB HATAEThCA MEPEBAIKHO Ue-
pes Ipu3My CBiTOOaUEeHHSA T'OJIOBHOTO I'epOs, B TOU Uac AK CaMOTO Iepos, a TAKOYK HOTO JYMKU i BUMH-
KU, 37e0ipIIIoro XapakTepusyooTh iHIIi nepcoHaski. Tak, eKcro3uIlisa mporaroHicra-HapaTopa poMaHy
«Ilocmimaii nornsy» Yapiansa Jlamii npakTuuHo BincyTHA. IIpo 30BHiMMIHicT, Yapsb3a unTay [i3HAETHCA
surre i3 Bpaskenus Micic Cmaiir, 1110 BiH «...neither in speech nor in dress resembling the dapper young
clerks and elementary-school teachers to whom she was accustomed to let her rooms»*[13, 11]. O6pas
IOIIOBHIOETHCS HESHAYHNM KOMEHTapeM, 110 Yapiabs «...was not attractive to women...»*[13, 59].

Te sx came moykHa ckasaTu i npo ko JlemnToHa, pricu IOPTPETY AKOT'0 PO3CUIIaHI IO CTOPiHKAX
1Iij0i KHUTH, BUABJIAIOUYNCH Y CIOJKETi (hparMeHTapHO i JocuTh omocepegKoBaHO. IlopTpet et HiOM
TOCTiHHO MOMAaJILOBYETHCA B X071 TOOy0BU TBOPY. Haiibinblie geTaseii mogaHo uepes OMUC ITOPTPETY
cuna micic Tomicon, amxe y ko Jlemnrona — 3i cais Ceapixka Tommcona — «...the same eyes, the same
bone structure, the same expression...»%[7, 22]. IIpo spict k0 unTay Ai3HAETHCA Yepes3 MOPiBHAHHA
i8 Cempikom Tommnconom [7, 20]. Hi6u mixk iHIMMM noBifoMisae roIoBHU repoii i mpo ¢Bi Bik: «...I was
an unmarried man of twenty-five with normal appetites»”[7, 34].

ITopTpeTu «ImepepuBYacToi», a He «CYILJIIBHOI» CTPYKTYPH XapaKTepHi i ana pomany «IllacauBuuk
Jxxum» . Xoua eKCIIO3UIIiA TOJI0OBHOTO reposd JOCUTD ITOBHA 1 MojaHa MPAKTUYHO OAPAa’y — MiCJIA HEBEJIMKOTO
nmiamory [auB.: 6, 8], miicHII MOPTPET CKJIAJAETHCS IILJITXOM IIOCTYIIOBOTO HAHM3YBAHHA JUCTAHITI HOBaHUX
onuH Bix omuoro (hparmenTiB. Tak, mpo Te, 1m0 [[ikcoH roBOPUTS i3 IIiBHIYHMM aKIIEHTOM, UNTAY Ji38HAETHCS
i3 po3moBu [likcoma 3 XpUCTUHOIO JUITIe HA JPYTUH TeHb IXHBOT0 3HAHOMCTBA, BiJOMOCTI IIPO 0COOJIMBOCTI
cay:x0m JlikcoHa HamatoTheA Ha cTopinIli 154, a mpo 1IKisibHe HaBYaHHA Ii3HA€MOCH 3i cTopinku 215.

He Hagaroum nopTpeTiB CyIiJIbHOI CTPYKTYPU, BUKOPUCTOBYIOUN MMOEAHAHHA TOYOK 30Dy AEKiJIb-
KOX IIEPCOHA’KIiB Yy CTBOPEHHI XyI0KHBOTO 00pasy, «CepPAUTi» MMCbMEHHUKH MIPAariyTbh MaKCUMAaJIbHO
BigmanuTu Bif cebe OIiHKY IepoiB i TAKMM YMHOM JOCATHYTHU AKOMOTAa 00’ €KTUBHIIIIOT0 300pasKe .

3 Iiefo K MeTOI0 ITOUYTTs TepoiB 300paskeHi mepeBakHO «3PUMO», a He «0mocepeIKoBaHo» [3, 14-
15], 1110 3HOBY K TaKu mM030aBJisie aBTOPiB HEOOXimHOCTI BBOAUTHU GesmocepenHi XapaKTePpUCTUKU AY-
IMIeBHUX CTAHiB, i HaJla€ MOXKJINBICTh 3AJIUIIINTUCDH ¥ AKOCTI BiicTopoHEeHOrO crtocTepiraua. Tak, mig uac
cynepeuku i3 Beprpanom, «...Dixon’s heart began to race...»® [6, 53]; na mo6auenni 3 Xpucruuoro IIi-
KcoH «...felt a pang... kicking at his diaphragm...»°[6, 195].

OTosK, BiCYyTHICTHP KOMEHTapPiB aBTOpa y ILJIOIIMHI TBOPiB Hmifcuiaioe edeKT HOKYMEHTaJIbHOCTL
omoBini. BomHouac yuacTh aBTOpa 3aBXKAU BiJuyTHA, HE3BAKAIOUM Ha POJIb HEBUAUMOTO POSIOPATHUKA
mojiit, ajKe BiH — MOBHONPABHUI i OMHOOCIOHMI Xa3saiH BiATBOPEHOr0 HUM CBiTy. B KOMIO3UIiTHIX
CTHKAaX TBOPiB, B eKCIPECHUBHO 3a0apBJIeHill JeKCHIli, B IepeIlJIeTeHHi JIeNTMOTUBIB i JeliTaeTaieil Bu-
SABJISIOTHCSA CIIPABIKHI, 3 TOUKHU 30PY INCbMEHHNKA, I[IHHOCTi, BUKPUBAETHCA 3JI0 i ToAachbKi Bagu. Cras-
JIEHHS aBTOPAa J0 OIHCAHUX IIOAiN i 30BHIIIHIX YMOB BifuyBaeThCA TAKOMK 1 Y TBEPAKEeHHAX 1 OIiHKaX
repoiB, AKuM BiH cumnarusye. Bycramu I[ikcona, Iloprepa, Jlamui ta JleMoToHa BUHOCATH BUPOK TO-
TOYaCHOMY CYCIILJILCTBY caMi IMCbMEHHUKH, SKi HiOMTO BiZICyTHi y TEKCTOBil IJIOIMHI TBOPiB. 3per-
TOI0, CBO0OOJIa CAMOBUPAKEHHSA IPOTAroHiCTiB, IpPsAMa KPUTUKA KUTTS, 0e3IM0CEePeSHICTh CYAKEeHb Ta
HO3UIlid MNCbMEHHUKIB, CIPAMOBaHa HA HEIPUHHATTS MAHYJIOTO UM BapiaHTiB MaiiOyTHLOTO, 3YMOBIH-
JIA B «CEPAUTUX MOJIOAUX » YKary IIPaBAH, MiABUIIEHY YBaTy 0 «KUTTA AK TAKOTO».

BukopucToByoun IprHIUAII 06’ €KTUBHOI PO3IOBiIi, «CEPANTI» TAKIIOTH IO IIPOCTOr0, JOKYMEHTAIBHO-
T'0 CTUJII0, MAKCUMATIBLHO HAOIMKEHOTO 10 PETIOPTAaKY 1 ITO3HAYEHOT'0 YCTAHOBKOIO HA HABMUCHE ITPUMEHITIeH-
Hs eCTETUKHU Ta BiACYTHiCTL mapagHocTi. BoHr HaMaraioThesa 300pasuTy IIOBOEHHI peaJlii AsKomora TouHiIle,
0e3 3aliBUX IIPUKpPAC, MAaKCUMAaJILHO IT030aBJIAIOYINCH TPOIIB, II[0, HA AYMKY 0araTboX IX CYYaCHHUKIB «...
TIPUEMHO KOHTPACTYBAJIO 3 (DOJKHEPIBCHKUMU HE3PO3YMIJIOCTAMU...» [1iUT. 3a: 2, 241]. Takox 3 meTom0 10~
CATHEHHS JOKYMEHTAJBLHOCTI «CepAUTi» He BTPYYAIOTHCA Y PO3BUTOK CIOMKETY, IIEPEeTBOPIOIOUN CBiIOMiCTH
IPOTATOHICTIB Ha 3aci0 BHUpPasKeHHsS aBTOPCHLKOI JriTeparypHoi peduekcii. IInceMeHHUKN BeayTh TUIsSgada
0e3 HATHCKY i MopaJiisairii, JocAraoun TakuM YuHoM edeKTy daxrorpadii, i came Takuii criocid BupasKeHHs
aBTOPCHKOI ITO3UITi1 BUSABUTHCS B IIOJAJIBIIIOMY AYsKe MEePCIEeKTUBHUM Y Mpo3i XX cToIiTTA.

Mpumitkn

! Bim mob6aumB mpodecopa, 1110 6yJI0 JOCUTHh TUBHUM, Iepel CTeHIOM 3 OCTAHHIMU BUIAHHAMU YHi-

BEPCUTETCHKOI 6i0ioTeKH...
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2 A 3Binxu Bu 3HaeTe? Hikosim He MOJKHa cKas3aTH, 110 Bi0OYBAETHCS B HHOTO B TOJIOBi, AKIO TaM B3a-
raJii 1och BimOyBaeThC.

«J1ob6puii paHok, mpodecop». Besu misHas iioro maiiske oxpasy.

...aHi 01ATOM, aHi MOBOIO BiH He CXOKUIl Ha UeIIyPUCTUX KJIEePKiB UM BUUTEJIIB IOUYAaTKOBUX IIKiJ,
AKi 3a3BUUali 3HiMaa MW B Hel KiMHaTH.

...0yB MaJIOIpUBaOIMBUM IJIA JKiHOK...

...Taki & oui, Ti cami pucu, Toi ke BUpas3 00IuUYd...

...s1 OYB 3BUYAUHUM ABAMIATUN ATUJIITHIM XOJOCTAKOM 3 HOPMAJbHUMU AlleTUTAMU.

...y likcoHa HecaMOBUTO 3aKaJaTajo CepIie...

...y likcoHa THOXHYJIO cepIie...
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Summary. The article deals with correlating the style of English writers, representatives of the
literary group Angry Young Men, with the criteria of distinguishing documentary fiction as a literary
genre that intentionally blurs the line between fact and fiction. Significant spread of documentary fic-
tion begins with the mid-twentieth century, the time when Angry Young writers started their literary
career. These writers’ narrative is saturated with post-war realities, true-to-life descriptions of British
society, the authenticity of which has been proved by multiple scientists and critics’ reviews. Their nov-
els and plays have been recognized as absolutely adequate depiction of British life of the 50s. Using the
principle of objective narrative, Angry Young Men stick to simple documentary style that resembles
a report and is marked with deliberate understatement of aesthetics and lack of ostentation, as they
get rid of most tropes. Even in the dramatic genre AYM tend to approximate realistic talk. Theatrical
language in their works is executed in the form of everyday discourse: it is full of gaps, repetitions,
incoherence, silence, reinforcing the effect of life likelihood. Moreover, writers adhere to the principle
of factuality through non-interference with the development of the plot, transforming consciousness
of protagonists into means of expressing authors’ literary reflection. Because of such author’s detach-
ment characters’ description is provided through the prism of protagonist’s worldview, while the hero
himself, his thoughts and deeds are mostly described by other characters. In a word, Angry Young writ-
ers lead their reader without pressure and moralization hence achieving documentary effect which will
be one of the most popular ways of expressing author’s viewpoint in the twentieth century prose.

Keywords: documentary character, factuality, documentary fiction, objectivity, life likelihood,
portrait.
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